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A minor Triad for tenor and trumpet (concert G minor triad)

Minor Triads with Chromatic enclosures

This lesson will focus on one minor triad, and chromatic
enclosures of each chord tone
 (the exercises should be
played through all keys after comfort is reached in one).

We will start with a simple single chromatic approach note
below each chord tone and move on to the "double chromatic" 
enclosure of the chord tone.  Practice these exercises
 slurred or with a lagato tongue if needed.  each 
exercise will be played slowly first and then in double time 
second. After completing all the exercises we will improvise
 using the triad and the chromatic enclosures in a variety
 of harmonic situations. 
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Exercise 1 (basic chromatic approach note)
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Exercise 2 (double chromatic enclosure)
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Exercises 3 (reversed double chromatic enclosure)
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The A minor Triad and its enclosures should work well
over the fallowing progression.  The chromatic
enclosures will create some tension (notes "outside" 
the harmonic structure) but their resolution to a chord 
tone will help the tension disipate and "resolve".

Exercise 4 (basic approach note #2)

for tenor/trumpet for concert for alto sax( )( ) ( )

exercises in concert:
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exercises for Alto Sax


