ALTO SAX

THE PURPOSE OF THIS LESSON 1S T0 HELP FAMILIARIZE YOURSELF WITH
THE WHOLE TONE GCALE, THE AUGMENTED TRIADS FOUND WITHIN, ANO
THE USE OF CHROMATIC PASSING TONES T0 LINK TOGETHER THE OIFFEQENT
AUGMENTED T21ADS. AFTEQ WORKING WITH THE EXEQCISES, TRY 10
APPLY THESE BASIC 106AS WHILE IMPROVISING OVER A DOMINANT TTH(45)

P2042€5SI0N.
THE NOTES OF THE TWO SCALES (WHICH ENCOMPASS ALL 12 Key CENTERS)
ARE SHOWN BELOW.
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P2ACTICE THE SCALES THOOUGH THE 2ANGE OF YOUR
HOEN, |F YOU ARE NOT ALREADY FAMILIAR WITH THE WHOLE TONE SOUNO.

FIQST, SIT UP STRAIGHT WITH 600D POSTURE.

SECOND, 2ELAX YOURSELF ESPEQIALLY YOUR SHOLLOERS.
THIRO, BREATHE IN DEEPLY FROM YOUR DIAPHRAGM.
LASTLY PLAY THE EXERCISE ANO LISTEN QAREFULLY.
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EXEQQISE A
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IMPOVISE OVER THIS PROGRESSION OF OOMINANT TTHS
USING GUST THE WHOLE TONE SCALE AND CHROMATIC

PASSING TONES.

(THE FIR8T b BALS LSES
ONE WHOLE TONE SCALE, THE LNO b 8A2S USES THE OTHER

WHOLE TONE SCALE). HAVE PON!
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